¢ .
_rne team dances with 4 when forced.lt often dances with 8.1t is
*“.ncommon to dance two sets facing,it is more usual to dance in
one long set,L have seen up to 14 in Princess Royal.Some dances
such as Squire's Dance can not be done by more than 8,others such
as Constant Billy and Maid of the Mill degenerate ;Ln{:o a scramble
even with only 8. ,
“] gtep:—in the hop the free foot is raised up along the other till the
heel is just below the knee,thus the thigh is quite high.Raturally

! f ' FURTHER NUTES ON ABINGDoN XY 4§ ek et Lmel Bacun

-

the men normally do not put this amount of effort in.Of recent dancery

some were brought up under the influence of Bampton and others of
Oxford City and these relapse into the more usual morris step.
At one time the men practiced the step almong a line on the floor

such as a floorboard making the step and hop ahead of the line and
the other steps behind.This is another feature often forgotten in
performance.During the step the body should rock naturally about
a line through the walst. ’

Handks:-The swing of the arms used to be taught.by Jack Hyde as & full
swing.He himself danced with a gtraight back and fairly straight
arms,probably influenced by Kimber.Ray Hemmings went to the other

extreme always dancing as in Jockey with the hands going up close “',)

to the shoulders,arms very bent at elbows.In the last few years(
under the influence of those brought up near Bampton the swing
has become not very far back,but forward till hands vertical,palms
forward, arms well raised.
Figures:- : )
Once to Self:-hands down at side,it is difficult to avoid making a
preparatory swing back of the hands on the last beat as the men
. are insistent on a good strong first movement to the dance.
Foot-up:— add to 5) Duke of Marlborough
All-in:-4) Maid of the Mill - dance into middle with 8 bars of step
not & run-in,back to place with 2 bars,into middle with step again.

Between dances it was the custom to stand still,men changed places etc.
as quickly as possible aféér a dsnce.Now it is the custom to walk
pound in & circle at end of dance,anti-clockwise,onee only,with hat

off and raised in right hand.

Traditionally,when visiting big houses etc.,the show started by the_i
Mayor saying ""The fool shall show ‘the dancers their steps- & my son
i ghall dance over my sword".The fool then danced broomstick steps . :
over the sword.The team started with Nutting Girl.In their :final :
dance the nen began by pretending to dance as if very tired until' |
called to life by the fool or other character. . . o

Dances=

“PROCESSIOHAL : R
raditional order — Horms,Mayor,Deputy Mayor,Fool,Mus:..c,_'I‘ean:(:?..l.:jz)

CONSTANT BILLY

This dance is as recovered by Jack Hyde from Tom Hemmings one day
_when Tom was ratting in the dried-up Ock river. : :
T~ sidestep leading foot forward a little, trailing foot brought up
behind it - the direction of travel being sidewsys’ always facing
o:es partaer.Haads circle in sane direction and about savme diareter
a5 Hzadinzton.Sidestep eads with ft.tog in place to easc tura iato .
tiie cast.Music hesitates sligitly here to h:lp nea iato the tur 1
o face up which.would oiuerwise be rushed anc_watidy. . - o

Recently the sidestep has become a Blip step and the circles ar
both at the same level.The difficulty during performance is getting 1
the lines parallel at the end of the cast.The jump half way through
back-toback has become exagerated as in Princess Royal.The hand c¢lapping
mentioned before on p.4 was discussed by Jack Hyde at Marlow some .. . .
years ago before it came into the side's repertoire. : o

CURLY HEADED PIOUGHBOY g2 " - T o Tebe .- iy

' Hands thrown up palm to -palm.Distinctive movement of ten done only 3,

s times in.-a dance.The “run~in” step is danced with free go_qt_‘_]_.:.i-ft.ed R

o QiWe Wbilu —=ea’ L Ok ben Nmnn .
All-in after a back-to-bac .Previous note p.2 is wrong.
The form of all-in used to be called "The Rose" -
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n Bardwell and now John Thite frejuently get the repeats of the
nugic of this dance wrong so that the men have to get the back-to-b: ck
over in 8 instead of 12 bars.It has put the dance into disfavour wiih
the team.Because the dance consists of foriard and back movements
only there has been serious discussion on the possibility of dbringing
in the 4 bar hey of the Cecil Sharp notation to replace the 3rd
run-in -~ the middles__:vould not turn, -

CIRL I LTFP BTHIND ME ——r€rmerStea - = _

Tn Hey -"wave left & pacs o right™.The middles wave right hands

when dancing on spot & wave leff hand when turning opposite,

Ends saculd take the full 8 bars in changing ends so that all

turn front, together.We still often

see the ends changing in 4 bars aad marking time for the other 4 bars,
facing up or down while middles turn.

Although the ends only waved the left hand,while the middles waved
right vhile statianry and left when turning,it was agreed for the
Albert Hall and subsequent that all should wave left throughout,The
older men still follow the older rule.

Note that one passes opposite side to that which is waving to avoid
being slapped in the face! The middles are surposed to move apart a
little to let the ends pass but they often do not.The ends should pass
in bar 4.The wave is from the wrist,palm facing forward,it is not a
circular movement,

¥AID OF TEE WILL
At przsent done as Foot-up(#),Cast,Foot-up,corners,Foot-up,Whole
Rounds,Foot-up,Cross-over,Foot-up,All-in; representing Pillars,
Spokes,Rim, Iron Straps,Blades & Hub. i
Cross-over ~ being danced as a cross & turn ie.half a whole &yp
out possibly is a back-to-back. ) )
Whole-rounés - at end,odds turn out,ie to their right,to face up.
AT1-in - dance into middle & back,not run-in.
Charlie would like to put the final Tigure of"into Mayor & back
tvice"” between “Cast” and "Spokes” & then use All-in(l) at end.
"Order of movements represent parts of Mill & the order they are
put together”, ’

The dawe s g easier 1f Mayor stands in rmiddle as he should.
Yercy Hemaings still maintains dance should end on whole rounds.
Dance is now performed both in 6/8 which is way the dancers prefer,
and ir 3/4 which was the way the side used to try and practice it.
In 3/4 the music is not played to emphasise the waltz but played very
evenly.The men still dance the normal 4 beat step so the stepping i
goes across the rhythm of the tune as the rule of “one step to each :
note™ is applied,The tune is played quite slowly to allow the men .
to get the step in tidily.The ft.tog becomes a mild Jump throughout.

The dance was recovered from an 0ld dancer in 1937-8 who had learnt
it from Tom Hemmings father in an elaborate version as one of the 7
dances of the "Royal Morris™ danced before the Prince of Wales-(
Edward VII).The arguements over the structure of the dance prevented :
the recovery of other dances from Tom.The form of the dance was not i
settled till some time after the deaths of Tom and Jgmes Hermings and i
Major Fryer,after the first noted were published, N '

In this dance the break,which was ft.tog,occured every 4 bars throughout
but recently this has dropped,keeping only the jump at the end of
each figure,but not face-up-and-face-in,to honour the horms.
Cross-over:~-now Gances cross over 3 bars and all turn clockwise to face
back in bar 4,even if have ti :ark :im; in bar 3 facing out.In_. the
ret turn the short way,a urn,to face up :
c:af:-éu facing down :lxazy column at end of bar 4#.Cast in on bar 5.Bach
couple moves to end of set before casting out. K .
Corners:-return to place passing Mayor right sghoulders again.At end
of bar 4 all jump to face partner,at end of bar 8 all turn to face up.

- ————— - et o o pam
. . .

o R _x o &\ 4y 4y
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Although often the men turn the longer way,especially 4 & 6. \
Rounds:~the rounds should be done wide and therefore fast.The older .
on keeping it open.Very recently it ’

men have alwa.gs been instsitent
bas been decided that the odds should turn invards to facé up at the *
end rather than outwards.Ve had a period in which no rule was applied.

Recently no singing.
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B applied. Rtl_l.!.'\k‘ B O] S.-f\,o,""-’ . LR
\-&3“" e 4ll-in:~ "In-and-out" - open out as far as possible when retiring in
?"g . bars 3 and 4. :

FUT NG WE WILL GO ) .
In this dance the rocking of the-body in the step in emphasised
rather than allowed to be the natural consequence of the placing of
the feet.Resmn&ly Tt has been the practice to gradually accelerate
the dance till as fast as possible. —
This has proved guite convenient for a dance ina crowded publie bar,

1
In the last decade there have been atbtempts to use Nutting as a set
dance by working in back-to-back as in Constant Billy or the Cross=-ove
as in Maid of the Mill.The sequence most used however was
Face-up(8), Face-in(8), Face-down(8), Face-in(8),Cast as in Maid of Mi1l
Face-up,in,down,in again and Corners and All-in,
; This bhad led to NUTTING-OFF,the current processional off dance,which
l was danced to the Maid of the Mill tune at the Albert Hall to avoid
a-pearing to extend the programme!This dance is as above to the cast,
the men dancing up the middle in pairs but not stopping in piace :
continue ofﬁb?n_pg;xs;tqllowing the horns,each with hat raised in righ
\.’

Be}mh%%a-"’c’a"l'l Sometiﬂg,\s"‘g_ round of Nutting & then walkdoff as a set.

e A

—_——

Before the ladt war the team used "We are the Boys of the 0id Brigade"
for their processional-on tune.A natural choice for the early days of
the revival,

As the original "leg-strdrher™ the dance ended with All-in after
face-up and face-in.It shouvld be noticed that in several dances the
all-in does not occur when the dance has been done symmetrically but
after an extra foot-up and in etc.At least it always occurs when the
dancers are back in thetf# starting places in the set.It follows
back-to=back if there is one in general,

PRINCESS ROYAL =
: The sidestep is more of a 3lip-step than an open sidestep as in
__Constaent Bi.ir.Free hand in side-step should ge nat:n.u:‘r;dl%3 at side.
In slip step leading hand up at shoulder height at side of body,arm
1ot very bent.On the 4th beat of the bars of clapping a hand is
waved or “tossed-up”.In bar 9 the hand usell 'is- that. that leads the
_3st slip step of the B music,in bar 10 the other,and in' bar 11 both.

Handk in leading hand is allowed to hand down although sometimes

men are carried away and gently wave it.Jack Hyde was the only one

of the older dancers to do so and this is confirmed by the old
photographs in the scmapbook. ’

"hen the younger men came into the side the slip step became very
springy but this is dismapearing again. It went naturally with hand on
hip and waving the leading hand,the older men frowned on these ideas,

*01d Mother Harvey she got drunk,She went to Nuneham in a punt, .
The punt pole broke and she fell in,& she never got to Nuneham.*
—_ ~———__(alternative ‘words from Tom Hemmings)-

SALLY LUKE? — “an@adevel 5= Tinm
All-in aftes berk- Lo-back after Foot-up. and foot-in.It is now

———the habit To always Bing—the-firstlineof the words to the first
half of back~to-back and to make the jump at the end of bar 4 more
emphatic, ’ n .

SWIRE'S DANCE — poduced vecey Heeecyr -
We were told once that only middles ‘¢ross feet at the All-in but we
normally.do it with all doing so. Y .

The ends used to end with feet together,

The run-ins in this dance and Curly Headed Ploughboy,as we2l as All-i:

of Ploughboy and Princess Royal all start with left foot every time
) contrary to what was said before, ,
i This dance was known as "The Aeroplane Dance” because the run—in - reminc
| of propellors and was a favourite when raising money for the War Effort
The usual dance done immediately the election results are given,

- k; e
. *
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JOCKEY 190 THE FAIR T e
Ha1f way through corner movesent men should. jump with hands up.
Step rhoulé be done on toes.On hop-some’tap free ioot & little
3 to the side. . .
! DNounds sLiould be kept a large circle so that one only gets around
' to opposite corners place, ’

Tom had all sorts of touches in the dancos eg.in corners crossing in
2TF,he kept his hands rather low except when passing the other man

* vhen he raised them high in a sort-of salute.On arrival back-he
LY nodded to his partner not his corner.Tom wasn't sure or consistent
} in +his "touches™ s¢ had to be stopped for the szke of uniformity.

Between the #imx up and down hand movements Tom would sometimes insert
small circular waves ie,up,high circle,down,low circle.It ig thought
in the side that this might have been a menmdry of the Sharp movement,

It 1s quite common for the men to try and tread on their
partner's feet in the jump-in, "for the laugh” they say!

. Fryer and Bardwell both played the dance very fast but White has
gradually slowed it down to the speed of the otter dances,killing
the life.However he now speeds up the last 10 bars of all~in.In this
dance as in others the music and the fool walk forward and join imn
the all-in without stepping or caper,The horns do not move and any
attempt to join in with them,even to have them in the middle of the
set-in Maid of the Mill is severely critiskded,

The coneensus is that the step Was/\ a sidestep rather than a heel

and toe, “ l‘&,‘)\m(m;hx\; §

DUKE OF LARLBOROUGH (013 Marlborough or 'MarmaladeFefia). Jutk Hude's
Source of material was E, M Matthews a concertina Player in an:
Ock St.pub who played a lot of morris- tunes from Abingdon & other
" traditions such as Headington. , '

Once to self - last 4 bars of B music.

Foot-up (5) *"processional as in Sally Iuker, T
Fartners face,stamp right foot three times,clap r+r 3 times,stamp
left foot 3 times,clap 1+1 2 times & turn partners by right hand
waving lef: hand as middles do in 2nd half of hey (s (T LBA) Un\
Hey.Somp & clar % turn.Foot-down as Sally Luker....ad 1lib... ,
Ending All-in(1) after foot-up,stamp & clap & tura. . '

LA R
-

_All-in"after second foot-up ie.hey down & hey up once only.

TN GEnOAL

Break(2) inmiddle of foot~up~&~in in SL, MofM.&:DofM, - C
Breck in middle of back-to-back,and at end. |lese brealos a.r4f~o(—-e

4 e t.%‘sd‘ft—“( rec.p.zi-t.T

..The,missing dances are Shepherd's Hey & Greensléeves'; ’ltmc PERV O
o ol o b o rCuver Hoe . .

MODIFICATIONS FOR 8 OR MORE MEN, - - -
As need arises all the dances have been adapted for 8,10 or 12 wen,
particularly recently with the.influx of new dancers.The following
changes have .been taught. e - . :
ALL-IN -~ for those dances where preceeded by dance facing ‘partner, '
ie.GILEM,Nutting,Jockey,all-in in one group.Dances with a “run-in" :
at end,ie.CHPB & PR run-in in #'g if possible.Other dances im 4's oy
Tfor preference. - L . NS ’ oL T - i
' Bome dances can not be done with more than 8,ie.Constant Billy,Maid of i
the Mill,Bquire's Dance,because dance degenerates intg a scamble.

Fommmamr sl dm  ddagned  Rle atherwice_ng. for

e T R S e Rl ;;nmm

———— o e
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Sguire's dance - work in 4's not 3's otherwise as for 6. \

"hen more than 6 in dances where middles do sonething different from °
ends then all the middles are middles,eg,GILBM and Jockey.
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3TICK DANCES
One of the Mayorks of Abingdon (as distinct from the Mayors of Ock ST)
_ pungested that the side have a stick dance snd as the Town has
adopted the cludb and sends it abroad it was taken seriously.The dance
~}  as pracBiced was
Title:~ Beansetting
Tune :~Buttercup Joe in the version that Jobnny Grimsdale of the old

dancers sings,
Dance:— Foot-up-and-in,5) as in Sally Luker and Marlborough lmrkxim

Back-to~back as in Sally Luker

Sticks and turn partner as in Marlborough.

Foot-down-and —in back-to-back, sticks-and-turnjsad 1ib.

Fnd with all-in after foot-up etc.

Sticks:~short sticks - hit right to left on 1lst beat,left to .

richt on 2nd,right to left on 3prd,pause on 4th.Repeat 3times.
The signs are that this year the team has rejected the dance,

Leslie Argyll was the driving force in getting the dance going.There

vas discussion only of another dsnce that might use the Jockey step.

THE OCK ST EORNS \
The dance I invented I mention in\case it is come across.A handk dance.

Foot-up:-long as 1)

"Horns' :=18t corners (1&6) pass giving left hands end then turn opposite
middle with right hand(1&#4,6&3).1&6 thus ﬁassing between the ;
other 2 & through opposite corners place.Return to place
giving left hand in centre again & right to omm middle.Wave
free hand as in GILEM.2nd corner repeat giving opposite hands.

"Ribbons":~-reels of 3 on tops - 1,258353,5&6518&2, passing right
shoulder first. :

npple”:~dance facing partner 8bars.

Repeat these 3 with the "Horns" being replaced with "Head" and

YFlowers™ which are slight variations on the same movement.End with ]

nThe Cup":-all-in as in Maid of the Mill !

JIGS

Ieslie Argyll dances his version of Princess Royal jig.I dance a
jig of Abingdon steps to Month of May.Normally the men dance Bampton
jigs.There is one distinctive Abingdon dance derived from one of the
old dancers,
~ T E:EPHLERD'S HEY - Jig —-as taught by Jack Hyde. . :
Foot-up (twice) - Three bars of Abingdon step starting left foot &
moving a little forward then in 4th bar 2 quick swing-back steps
and feet together,hands up with little twists. D .
Clapping .- b.b. touch.~./b.b.touch.~./b.b.un right thigh.=./’
un left.behind.be.-.// (twice) _ P

In--succeséi.ve moveihents-touch feet-.knees,thighs,chest,head.-_ S

Always done by two men dancing side by side at the same time.
The Foot-up have evelved a little and the back step starts on the last
beat of bar 3,thbus: :
1hrl/rhl /1 hr|l/rl tog. -/
fomaﬂ...-.-.oo-o' back.o..
Note no hops in backstep.
End on a foot-up.
“BROOMSTICK ™" . AP o : oL
One umovement remembered -by Jack Hyde from dancing of Percy Hemmings
who leammt it from his father Henry Hemmings,a step dancer and one
time Mayor of Ock St. ] B . —
—_ . - lay sword on ground and stand ‘on right side;
of point facing guard.Dance up & down right hand side of sword with
WEIS{I'C on left foot & tapping right foot across,and back.. * . . :

1

e e e —————————as
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Starting from this it has been established from the older men fhat
the full dance was:-

i Foot-up:facing point,dance with Jockey or Heel-and-Toe step to
"Pop Goes the Weasel" for 8 bars,

Tap across from richt side:-move up right side of sword 4 bars and
back for 4 bars.Teight on left foot.Tap across sword twice in
bar l,tap on near side of sword twice in bar 2,while hopping
on supporting foot.Repeat for bars 3 to 6.In bars 7 and 8 tap
across,.apart,across and spring to change to new positionm,
Tap across from left side:-move up other side,weight on right foot etec.
Tap acpess alternately:-bar 1,hopping on left foot,tap right foot
across,bar 2. hopping on right foot on left side of sword tap i
left foot across etc.Dance ends with three crosses in bars 7&S8.
This changing weight from side to side of ‘the sword is difficult,

and Percy was supposed never to get it right.
THE REPERTOIRE
The 4 o0ld dances were,

Curly Headed Ploughboy,Princess Royal,Nutting Girl and Jockey.
These were not forgotten and therefore were never revived.

The dances produced by the 1937 revival were,
Girl I Left,Sally ILuker,Squire's Dance and Maid of the Mill

Jack Hyde,vho was the antiquarian of the c¢lub,extracted Constant
Billy and Duke of Marlborough but these have only been worked

out in the last few years.

The missing dances are Shepherd's Hey and Greensleeves.The side has
danced Shpherd's Hey jig as a set dance with the sam dance
structure as Girl T Left Behind Me or Squire's Dance,which ecould
well have been the form of the dance,but it was not liked.,

Then more of the older dancers were alive only 5 dances were reguilrly
done in pudbliec.Ploughboy was not done because of the musicians
fouling up the tune,Nutting Girl was considered too simple,Maid of
the Mill was the cause of arguements on the "right" way to do it.
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